
Lecture Three: 

Art, Culture, Institutions, Constraints
Technology, Importance and Impact of Teachers
Why Have There Been No Great Women Artists? 
To Paint Portraits (To Eat or Not to Eat?)
A Lesson in Continuing to Learn as an Artist (Pissarro)
Moving On From Cloison-nism (kwah-zoh-neezm) and Syn-the-tism
(san-tay-teezm)
To Nabism to Intimism (ant-tee-meezm)
The Problem of Gauguin
The Symbolists Albert

Anne Brack



What is art?













James Abbott McNeill 

Whistler 

(1834-1904)

James McNeill Whistler 

Symphony in White, No. 1: The White Girl (1862) 

National Gallery of Art, Washington, D.C.



The Side Door

Académie Julian Studio
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Académie Julian 

Henri Matisse

Pierre Bonnard

Édouard Vuillard

Maurice Denis

Paul Sérusier

Félix Vallotton (Swiss-born)

Fernand Léger

Marcel Duchamp (briefly, c. 1904)

Jean Metzinger

Henri Rousseau’s contemporaries and followers



The Side Door

A R T W O R K

Académie Julian Studio

• Founded 1867. Private — outside state

•Marie Bashkirtseff (Ukrainian-born)
•Käthe Kollwitz (German)
•Paula Modersohn-Becker (German)
• Suzanne Valadon
•Cecilia Beaux (American)
•Elizabeth Nourse (American)
•Anna Klumpke (American)
•Romaine Brooks (American)
•Emily Carr (Canadian)
• et women study — separate studios, higher 

fee, but decades before the state system 
would.

• Welcomed foreign students. No citizenship 
requirements. No state quotas.

• AND Provided an alternative to the highly 
competitive Ecole

The Académie and the École were the front door.

Académie Julian was the side door that started letting in the people the 
front door wouldn't.
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Académie Julian The Side Door



Marie Bashkirtseff (Ukrainian-born)

The Meeting

Marie Bashkirtseff

Date: 1884

The Umbrella

Marie Bashkirtseff

Date: 1883



Suzanne Valadon

Self-portrait, 1883 Portrait of Erik Satie, 1893



Anna Elizabeth Klumpke

A Moment’s Rest, Barbizon by Anna Elizabeth Klumpke (1891) Rosa Bonheur by Anna Elizabeth Klumpke (1898)



Suzanne Valadon

Self-portrait, 1898, Museum of 

Fine Arts Houston



Did They Paint Portraits?

To Eat?
Portraits by the Impressionist Circle, 1874–1886

Cassatt · Caillebotte · Gauguin · Seurat · Signac · Redon · L. Pissarro

Boudin · Cézanne · Degas · Monet · Morisot · C. Pissarro · Renoir · Sisley



How to Make a Living 
Painting 1400 to 1890ish

History and 
Religious Painting

Portraiture

Genre Scenes
Everyday life, staged and composed

Landscape
Trees, rivers, the actual visible world

Still Life
Ranked dead last
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Renoir: The Man Who Cracked the Code

Madame Charpentier and Her Children, 1878
Metropolitan Museum, New York

Marguerite Bérard, 1879
Metropolitan Museum, New York

Lucie Bérard (Child in White) (1883)

1884



Monet: Two Portraits, Room and Board

Portrait of Père Paul, 1882
Belvedere, Vienna

Eugénie Graff (Madame Paul), 1882
Fogg Museum, Harvard



Gauguin: (Family Business Failure)

Madame Mette Gauguin in Evening Dress, 1884
National Museum, Oslo



Camille Pissarro: The Principled Refusal

Eugène Murer, 1877 Young Peasant Woman Drinking Her Coffee, 1881
Art Institute of Chicago



CAMILLE PISSARRO  /  A CHRONOLOGY IN SIX WORKS

Two Women Chatting by the Sea, St. Thomas 1856  

ARTWORK REPRODUCTION NOT EMBEDDED

Open source record to view artwork 

Source: https://www.nga.gov/artworks/66428-two-women-chatting-sea-st-thomas 01



Van Gogh, 1887–1888

Vincent van Gogh, The Sower, 1888Jean-Francois Millet, The Sower (1865) Camille Pissarro, Peasants in the Fields, 1890



Camille Pissarro, Fox Hill, Upper Norwood (1870)



CAMILLE PISSARRO  /  A CHRONOLOGY IN SIX WORKS

Hoarfrost 1873  •  Musée d’Orsay, Paris

ARTWORK REPRODUCTION NOT EMBEDDED

Open source record to view artwork 

Source: https://www.theartstory.org/artist/pissarro-camille/ 02



CAMILLE PISSARRO  /  A CHRONOLOGY IN SIX WORKS

Haymaking, Éragny 1887  •  Van Gogh Museum, Amsterdam

ARTWORK REPRODUCTION NOT EMBEDDED

Open source record to view artwork 

Pointillist Experimentation

Tiny dots and dashes of 
contrasting color build the 
scene.

Source: https://www.vangoghmuseum.nl/en/collection/s0520S2010 04



Camille Pissarro 

The Boulevard Montmartre on a Winter Morning 1897

Camille Pissarro 

Boulevard des Italiens Morning, Sunlight 1897



Émile Bernard, Breton Women in the 
Meadow (Le Pardon de Pont-Aven) 
1888

The Buckwheat 

Harvesters, Émile Bernard, 

1888

Self-Portrait with Portrait of 

Gauguin, Émile Bernard, 1888

Émile Bernard Cloison-nism (kwah-zoh-

neezm) and Syn-the-tism (san-tay-teezm)



Paul GauguinGauguin's Vision after the Sermon, 1888 Self Portrait with Halo and Snake

Paul Gauguin 1889 Pont-aven, France

Cloison-nism (kwah-zoh-neezm) and 

Syn-the-tism (san-tay-teezm)



Louis Anquetin

Avenue de Clichy: Five O’Clock in the 

Evening, 1887

ARTISTS

Louis Anquetin
1861–1932

Vincent Van Gogh

Café Terrace at Night, 1888



Maurice Denis, The Orange Christ (1889)

Yellow Farm at Pouldu Artist: Paul Sérusier Date: 1890

Nabism – 1888 on…….



The Nabis 1892 to Intimism 1893

Pierre Bonnard

The Croquet Game, 1892

Édouard Vuillard

Mother and Sister of the Artist, c. 1893

ARTISTS

Pierre Bonnard
1867–1947

Édouard Vuillard
1868–1940



Pierre Bonnard

Pierre Bonnard, Intimacy 1896  Misia et Vallotton à Villeneuve 1899



Édouard Vuillard (1868–1940)

Madame Vuillard Arranging Her Hair (1890)''Personnages dans un interior- l'intimite (1896)



Édouard Vuillard (1868–1940)

Woman in Blue with a Child c.1899La manicure 1897



Paul Gauguin, When Will You Marry? (1892)





Where Do We Come From? What Are We? Where Are We Going?

Paul Gauguin (1897-1898)







1874–1905: PATHS TOWARD MODERN PAINTING

From the first Impressionist exhibition to the threshold of Fauvism

1874 1880 1886 1890 1895 1900 1905

IMPRESSIONISM
Light & modern life

Monet · Renoir · Degas · Morisot · Cassatt ·Pissarro

SYMBOLISM
Dreams & inner worlds

Moreau · Redon

POST-IMPRESSIONISM
Structure & expression

Cézanne · Van Gogh · Gauguin

NEO-IMPRESSIONISM
Divided color & optics

Seurat · Signac · Cross · Pissarro

SYNTHETISM / CLOISONNISM

Flat color & bold outlines
Gauguin · Bernard · Anquetin · Laval

LES NABIS
Decorative surface

Bonnard · Vuillard · Denis · Sérusier

1874–1886: eight Impressionist exhibitions. After 1886: multiple, overlapping alternatives—not a single succession.

Post-Impressionism = umbrella category • Approximate ranges, clipped at 1905 • Nabis: 1888–1900 • Sources in notes



Interlude… Augustus John, the most 
shown painter in the 1913 show
• The celebrity draftsman

• Born in Tenby, Wales, in 1878, died in 
1961. Excellent student.

• Bohemian fascinated by Romani 
culture

• 1910 he was being compared to a 
“British Gauguin” 

• 1920s Britain’s leading portrait 
painter. 

• In the Armory Show: John Quinn, 
NY lawyer and a key patron of the 
show, regarded Augustus and his 
sister Gwen as important 
European artists

• Gwen studied under Whistler, who 
was an idol of Symbolists.



Symbolist movement, starting 1886
• Manifesto by Jean Moreau, a poet, that connected literature, poetry, 

music, and visual art. Had been building for years. 

• Inspired by Baudelaire’s poem Correspondences (1857), who was 
inspired by Poe. 

• Freedom from preaching, bombast, false sentiment, and plain objective 
descriptions.

• Symbolists were a serious name for the poets after the press called 
them, “Decadents.”

• Ideas flowed through philosophy to poetry, to music, to painting, then 
cycled to inspire more.

• Poet Mallarme hosted Tuesday evening gatherings that were attended 
by many. Paul Gauguin, Odille Redon, Debussy were regulars.



Visual Cues for 
Symbolists

• A subject that points beyond itself.

• Mystery on purpose.

• Flattened, Simplified, Decorative form.

• Recurring motifs.

• Music as a model and in titles.

Jupiter and Semele, Gustave Moreau 1894-5



Symbolists and Visual 
Cues, another example

• A subject that points beyond itself.

• Mystery on purpose.

• Flattened, Simplified, Decorative form.

• Recurring motifs.

• Music as a model and in titles.

• Pierre Puvis de Chevannes, Fantasy (1866), 
Ohara Museum of Art, Mural

• 13 works at Armory show

https://en.wikipedia.org/wiki/Ohara_Museum_of_Art


Maurice Denis, 1870-
1943 (French)

• Cofounder of Nabi

• “Before a picture is a horse, a nude, or an 
anecdote, it is a flat surface covered with 
colors in a certain order.”

• Had an opening in Paris at the same time 
as Armory show.

• Explored illustrating poetry, decorative art, 
classicism.



Odilon Redon: 1840-1916
• First known for Les Noirs, dark charcoal drawings and 

lithographs of eyes, floating heads, and strange creatures. 

• Grouped with Symbolists and Realists but thought of himself as 
independent.

• A star of the 1913 Armory Show. The New York catalogue 
lists 40 entries for him, the largest showing of any artist. 

• Organizer Arthur B. Davies found his work while scouting in Paris and 
was enchanted

• The collector Lillie P. Bliss, later a founder of the Museum of Modern 
Art, bought nine Redon works at the show, including the pastel Roger 
and Angelica (c. 1910), now at MoMA. The show also traveled to 
Chicago and Boston with his work.

• Bridge to the next generation. 
• Around 1891 he connected with Gauguin and several of the Nabis. 

• 1900 Maurice Denis later put Redon in his group portrait Homage to 
Cézanne. 

• Illustrated Poe and Flaubert





Take aways of Symbolism

• Symbolists were a kind of pivot point following Post-
Impressionism.

• Based on ideas and across many countries and kinds of art.

• Cycle of influencing each other instead of pure innovation.

• This movement was a steppingstone instead of a destination.

“To name an object is to suppress three-quarters of the 
enjoyment of the poem… to suggest it, that is the dream.” 
Mallarme



Slow Looking Exercise

• Look at the work for at least 30 seconds. 

• Describe what you see (Elements and Principles).

• What do you think is happening?

• What evidence are you using?



Visual basics to look for in Art
Elements Principles

Line Balance

Shape Contrast

Form Emphasis

Space Movement

Color Pattern (Repetition)

Value Rhythm

Texture Unity (Harmony)





Impressionism 1886 to 1930
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